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yf COMPLETE D.P.N. BACK ISSUES STILL AVAILABLE 


Volume 1, Number 5 - July-Aug. 1975 
Volume 1, Number 6 - Sept-Oct. 1975 


Volume 1, Number 7 - Nov.-Dec. 1975 All back issues $1.00 each 
Volume 2, Number 1 - Winter 1976 plus 25¢ postage & handling 
Volume 2, Number 2 - Spring 1976 
Volume 2, Number 3 - Summer 1976 


Qnly the reprints of major articles are available from the first four D.P.N. 
issues back in our early days of 1975. These reprints are: 


“Those Versatile ‘Extra' Frets" Vol. 1, No. 1 

“Dulcimer Playing Techniques: Beating" Vol. 3, No. 2 

“The Versatile Mixolydisn Mode" Vol. 1, No. 2 

“Dulcimers in the Smithsonian Collection" Vol. 1, No. 4 
oyiszing the Dulcimer" Vol. 1, No. 4 

wey. ityle of Playing Dulcimer" (Holly Tannen) Vol. 1, No. 4 
Meets ptr f « (Kept up to date w/sources) 
"Old Roots & New Roots" (Roger Nicholson) Vol. 1, No. 4 


he Please help us defray our large postage bill 
or ¢g¢g with your orders or queries, THANKS !! 


reprints of their mejor contents 
so that new readers will always have available a complete collection of the 
méjor articles appearing in D.P.N. back to our beginning. 


SUBSCRIPTION BLANK ON BACK PAGE 
Lo hek ERARARARRER EE 


seicbcuk PATHS 
D.P.N. issues are ususlly mailed on the first day of the month for 


which that issue's term begins, The manuscript,copy, and advertising 
deadline for each issue falls on the of the month prior to publication- 
i.e. September 10th for our upcoming Fall issue and December 10th for our 
Winter issue, etc, 


PHOTOS EXTRA 
BLACK & WHITE CAMERA READY COPY PLEASE 
(about business card size) 
We will be happy to prepare an ad for you (FREE) if you will just send 
along the information which you would like to include, 


Your support is appreciated! 


SUPPORT OUR ADVERTISERS # THEY ARE GOOD FOLKS 


THE FEEDBACK 


COVER STORY 


This issue's cover photo introduces the Dulcimer Players News Editor 
and Assistant Editor, Phil Mason end Maddie Mason-MacNeil, who were married 
on June 26th, 1976 and who will now be jointly carrying on the D.P.N. duties 
from their new home at Happy Creek Farm in the beautiful Blue Ridge Mountain 
and Shenandosh Valley area of Northwestern Virginia. The photo was taken 
by Don DePoy, President of Skyline Record Co., and our thanks are warmly 
extended to him for providing it for us. 


NEW D.P.N. ADDRESS EFFECTIVE WITH THIS ISSUE 


Because of the Editor’ recent marriage and move to a new home in 
Virginia, the D.P.N. again has to announce a new address. This will be 
@ permanent one so all correspondence should now be addressed tos 


THE DULCIMER PLAYERS NEWS 
P.O. BOX 157 

FRONT ROYAL, VIRGINIA 22630 
(703) 635-3511 


INTRODUCING THE D.P.N. ASSISTANT EDITOR 


Madeline Mason-MacNeil is now undertaking the tasks of Assistant 
Editor of the D.P.N. Readers are sure to find her assistance in planning 
and preparing future D.P.N. issues to be a most valuable contribution, and 
one which is certain to result in better issues and a more efficient handling 
of the thousand and one details which go towards the preparation of each 
issue and its subsequent correspondence load, 

Besides her tasks as a D.P.N. assistant, Maddie is a full-time folk- 
Singer and musician who performs six nights weekly during the summer season 
at Skyland Lodge in Shenandoah National Park, Virginia. Any D.P.N. readers 
who might be plenning @ visit to the Park are certainly urged to take in 
one of Maddie's unforgettable performances which center around a land and 
people which she loves deeply. Her vast repertoire includes many of her own 
compositions as well as music of the Southern Appalachians and British Isles, 
Among the instruments she utilizes in her programs are guitar, mountain 
dulcimer, hammered dulcimer, and others. 

Maddie's free time is taken up with performing engagements in a wide 
variety of settings from coffeehouses to radio and television appearances, 
She has also recorded three albums for the Skyline label: "Gentle Folk", 
“Patchwork", and "Shenandoah Spring". 


What you read in the D.P.N. comes, in the main, from you the readers 
and we do very much enjoy corresponding with one and all about dulcimers, 
This flow of communication is what makes the D.P.N. YOUR information mag!! 
We try to answer all mail on & same day as recieved basis as a usual policy. 
We also assume (uniess told otherwise, or for personal mail) that its oK To 
publish any part of any materiel or letters sent in to us at D.P.N.. WE 
LOVE HEAR FROM YOU!*! 

opinions and articles contained in the D.P.N. do not always reflect 
the personal opinions of the editors. We feel that there is room to print 
everyones news and leave it to the individual reader to determine what is of 
use to him or her, We also, of course, welcome any corrections or comments 
on our content, We also continue to welcome ideas, comments, erticles, tips, 
etc. from any reader who might like to contribute to our pages. We will get 
them all printed in time. 


We have subscription blanks available in bulk for anyone who might be 
interested in passing them out to friends and fellow dulcimer addicts, Just 
write to us and request them and we'd be happy to send along as many @s8 you 
need, Readers turning others on to D.P.N. is our best advertising of all. 


@ 


14 


“ILA 


AN ALBUM OF MOUNTAIN DULCIMER MUSIC AND VOICE 
by Tla Andersen 


CUTS: I Know Where I'm Going, House of the Rising Sun, Frog Went A Courtin", 
Pretty beet Shady Grove, Where Boes it Lead, Johnny I Hardly Knew You, The 
First Time Ever I Saw Your Face, The Weaving is all Your Own, Whistle Daughte 
Whistle, Wedding Song, Simple Gifts, In the Hills of Shiloh, Old Joe Clark, 
Scarlet Ribbons, and Women's Liberation. 


AVAILABLE FOR $6.00 POSTPAID FROM: 


Ila Andersen 
7799 S. Turkey Creek Rd. 
Morrison, Colorado 80465 


@ee Holly Tannen dropped us a note recently to let us know that she is 
doing well after a long cold winter in England, She will be amongst the 
performers featured at the Cambridge Folk Festival this Summer. Her new 
address in England for those who wish to keep in touch with her is: Boxer. 
Tannen, c/o MacLeod, 390 Forest Rd., London, E17, England. 


*e@ Hello- ... I enjoy your newsletter so much! When I get home from work & 
find it in the mailbox, everything stops until I have read it all the way 
through. Thanks for providing such @ great service... 

I teach remedial reading and we use the dulcimer a lot - I teach the kids 
Simple songs and use the songsheets as reading material. We've even started 
@ jug band, which is great for ir egos and a good change of pace for me. 
Well, thanks again. - Mary Lyons, 1030 Highland Woods, Chapel Hill, N.C. =## 


“e* Dear Phillip - We now make 3 models of hammered dulcimers, 9 models of 
Plucked dulcimers and 2 models of scheitholtz. Hope your doing ok. - Carl & 
Julie Gotzmer, Gotzmer Stringed Inst., Rt 2, Box 2286A, La Plata, MD 20646. 


@ee Dear Phil: Just a note to mention that I have a hammered dulcimer for 
sale which is at least 175 years old. Kevin Roth, Unionville, PA 19375 ### 


Dear Phil: I am an Appalachian Dulcimer maker living in Pittsburgh teaching 
people who live in “poverty areas” how to make their own musical instruments 
under a federal-state program called CETA and administered by the Pennsyl- 
wania Council on the Arts in Harrisburg. It is possible that other states 
can also sponser such & program, and I would suggest that interested people 
write the bureau of their state gov't that's responsible for administering 
CETA (Comprehensive Educational Training Act) programs in arts & crafts. 
People can call me for further information about my own case at (412) 322- 
6359 (I‘m o horrible letter writer). 

The Pioneer Crafts Council of Mill Run, PA offers a dulcimer making 
from scratch course during June which I've been teaching for the past two 
ears, For people in the Pittsburgh area, I teach dulcimer at the Music 
mporium in Shadipide, - Thanks much, George Balderose, 1414 Pennsylvania 
Ave., Pittsburgh, PA 15233. Sener 


eee Dear Phil, ... I @m helping a friend build a dulcimer and am using 
cedar for the top (for the first time). After the two pieces were glued to 
the fretboard I gave it the “Imuckle thunk test“ and it produced a tone like 
I've not heard before, Much higher and more resonant than either spruce or 
walnut (which are the only ones I've used so far). I suppose many people 
have discovered this before, but when one does it for the first time, after 
being told simply that “cedar mak good soundboerds", it seems as af a dis- 


covery has been made, It germinates new enthusiasms and anticipation of a 
better sound, 

D.P.N. going quarterly is ok with me. I think I have a sense of the 
amount of Work involved, and keeping it going is of first priority... 
Charles Dudley, llth St. Dulcimer Co., 114 E, llth St., N.¥., N.¥. 10003 9# 


® 


Kevin Roth Productions and Folkways Records are proud to announce 
the release of Kevins new album. 
THE OTHER SIDE OF THE MOUNTAIN 
THE OTHER SIDE OF THE MOUNTAIN has reached far beyond 
every limit ever possibly concieved of being played on the 
Mountain Dulcimer. 


Includes the compositions of John Prine, Eric Clapton, David Buskin, The 
Copper Family, Bobbie Wayne, Anne Stokes, and six original songs by 
Kevin Roth. 

Some Songs: I Looked Away - Hello In There - Rainbow - More Years For 
The Learning - Oscar - Duncan - When I Need You Most Of All. 


DON’T MISS KEVIN’S FIRST ALBUM 


KEVIN ROTH 
DULCIMER 


SINGS & PLAYS 


One Morning In May - There Is A Ship - Bold Pirate - The L & N Don’t 
Stop Here Anymore - In The Good Old Colony Days - Flowers Of The 
Field - June Apple - Leather Winged Bat - Black Jack Davey - Soldiers Joy - 
Rosemary Lane - Greensleves. 

To order these records send check or money order ior $5.50 for each to: 
Kevin Roth Productions 


Box 144 
Unionville, Pa. 19375 U.S.A. @ 


TWO REVIEWS BY ROGER NICHOLSON  ‘*###e=e 
e: ‘The c r People’ (Oak Publications) 


Twelve years ago Jean Ritchie wrote 'The Dulcimer Book'(also published 
by Oak) in which she introduced with love and scholarship the then almost 
unknown Appalachian Dulcimer, As a result of her pioneering work the in- 
strument is now experiencing @ world wide revival as countless people have 
discovered its potential for creative and personal music making. 

Now Jean has produced a sequel which presents a comprehensive survey 
of this revival in words, music and photographs. The first part concerns 
the makers and goes back to the 1870's when such men as Edward Thomas and 
Will Singleton were building dulcimers for the local commmities in Kentucky. 
It then mentions the more recent makers and gives their various ideas on 
construction methods and choice of woods, Part two features a cross section 
of dulcimer players from Andrew Rowan Summers and John Jacob Niles in the 
1950's through to the influence of Richard Farina and Howie Mitchell in the 
1960's and then the most recent generation of players, all of whom have 
Something original or interesting to offer, 

Other chapters include information on the European type of dulcimers 
Such as the French Epinette de Vosges and Norwegian Langleik (which are also 
being made and played again), tablatures of tunes and Songs in different 
styles, a list of makers and a useful bibliography and discography. 

This book cannot be too highly recommended and should be possessed by 
anyone involved with the dulcimer, Moreover, it stands as a tribute to 
Jean Ritchie and her many years of singing and playing traditional music, 


Virgil Hughes: 'Fun With the Dulcimer" (Mel Bay Publications) 


Some people still believe that the dulcimer is a very limited instru- 
ment and unfortunately this book furthers that idea with its superficial 
‘play in a day’ approach. On that basis alone I find it difficult to 
recommend, 

Although designed for beginners it shows little thought or imagination 
in the choice of material and songs such as 'Cockles and Mussels" or ‘Red 
River Valley‘ and unlikely to inspire much interest. All the songs are 
notated in ohe major tuning - including those in the minor key - and no 
mention is made of the modes which are the fundamental principle on which 
the dulcimer works, 

There is a great deal of 'Fun with the Dulcimer’ to be had but the 
beginner cannot do better than buy Jean Ritchie's first book (The Dulcimer 
Book), mentioned above, which clearly explains all the information required 
for @ person to start playing and then to develop his or her own style. 


“es END *#* 


5th National Guitar Flat-Picking Championship 
Bluegrass Music, Folk Arts & Crafts Festival 


September 17-18-19, 1976—Winfield, Kansas Fairgrounds 


SEE AND HEAR IN CONCERT: Red, White & Blue (Grass) Sundance 
Norman Blake Byron Berline Buck White & The 
Dan Crary Monroe Doctrine. Down Home Folks 
Tut Taylor Natural Grass Wooten Brothers 
Rick George Uptown Bluegrass Boys Bluegrass Attack 


* FIDDLE, GUITAR FLAT-PICKING, BANJO AND BLUEGRASS BAND CONTESTS 
* $4,000.00 IN TROPHIES AND PRIZE MONEY INCLUDING: 1 MARTIN GUITAR, 15. L. MOSSMAN 


GUITAR, AND 1 TUT TAYLOR TENNESSEE 5-STRING BANJO 


walnut 
f valley... ADVANCE TICKETS 
— $5.00 
association, inc. on association, inc. 
Weekend — $12.00 

'* Professional Sound System For More Information Call or Write: * No Dogs, Drugs, Beer or 
* Huge Arts & Crafts Fair WALNUT VALLEY ASSOCIATION, INC. Alcohol Allowed! 
* All Weather Facilities Box 245 * Offenders Will be Removed trom 
* Free Camping With Ticket Wintield, Kansas 67156 Grounds! 
+ Many Special Features (316-221-3250) + No Exceptions! 


Not The Biggest Festival But Possibly The Best 


@ee Hey There, ... I am an elementary school music teacher and use nothing 
but the dulcimer in my teaching of primarily traditional music, The kids 
love this instrument more than I can say and as I use it I feel more and 
more that it is the instrument to use with ehildren's voices. 

It does not drown out their singing or create a wall between teacher 
and student as the piano does - follows a melody much easier than does a 
guitar and leaves hands readily available to show various motions to the 
Song. But even without these practical aspects, I use the dulcimer in the 
classroom because it adds an air of truth and honesty to the folksongs of 
American children - and lets them sparkle as they were originally intended, 
Love, Floy Marks, Brigham Tavern, Rt 44A-RFD 5, Coventry, Conn, 06235 #7eF 


*e® Dear Phillip, Thanks for m@king these materials available, My 24 7th 
graders just finished their 4—string dulcimers this week with kits using 
hollow walnut fingerboard, spruce plank tops, cottonwood head pieces (3 
pieces), relief cuts thanks to Mitchell, strings attached to fingerboard 

at bridge end, soundboard not touching blocks at head or tail (a la Howie 
Mitchell). We made our own glue clamps out of closet rod (1%" dowels), and 
4" bolts with wing nuts. Ome of our favorite tools is the Stanley Surform 
Shaver 21-115 to shave down the sides after glueing tops and bottoms. I 
make the kits for the kids, an extra job for @ teacher of 55 strings, 75 
winds, and 250 vocal kids, grades 3-8, Dulcimer music has got me with its 
harpsichord tone and its four part harmony possibilities, Gary Vander Hart, 
Sioux County String Center, 148 4th Ave. N.E., Sioux Center, Iowa 51250 *## 


en Mr. Mason: I have about 20 old Appalachian dulcimers and have had 
good luck running down information on their makers but I now have one that 
is a puzzle. Maybe you kmow him or perhaps someone somewhere who reads 
D.P.N. might know. 

The instrument is a Scott Odell (Smithsonian) shape No. 5. It was made 
by &® professionel builder with slightly arched belly and back, The sound 
holes are unusual, two being only x inches in size, The pegs are bat- 
shaped and finely made, There is a carved eagles head on top of the peg 
box, finely execute Inside is the label E.R. PARK, Nov. 15, 1886. 

This instrument is important as it was made by a professional and is 
old. Can you help me out on this? 

The old dulcimers, both hammered and Appslachian interest me creatly. 
My collection of Appalachians includes some of the old important ones such 
as J.E. Thomes, Greynolds, Dooley, Amburgy, Maxon, Blankenship, etc. 
Sincerely, H.E. Matheny, 13550 Hill Ave. N.W., Uniontown, Ohio 44685, s## 


@ee The 7th Annual Folk Festival of the Smokies will take place this year 
on Sept. 9-11 and will feature Appelachian traditionel music with workshops, 
demonstrating craftsmen, etc. (camping facilities, For info. contact: Folk 
Life Center of the Smokies, P.O. Box 8, Cosby, Tenn. 37722, *##s#uumuwuw 


@eee Bonnie Carol has written in to let us know that the 2nd Annual Dulcimer 
Kindred Gathering will be held August 13-15. As of the D.P.N. press date 
we do not have the final details of where it will happen but it will be 
Somewhere in Coloredo for sure, Perhaps Bonnie can f111 you in on the final 
details if interested: Bonnie Carol, Salina Star Route, Boulder, Colo 30302, 
This event was held in Washington State last year at Alexander's—by-the-Sea, 


THIS ISSUE OF D.P.N. WAS PUT TOGETHER UNDER VERY STRAINED CIRCUMSTANCES 
BECAUSE OF OUR MOVE TO VIRGINIA, SETTLING INTO A NEW HOUSE, FIXING UP A 
NEW SHOP, AND MAKING PLANS FOR A RATHER LARGE WEDDING. FOR Tt 
WE HAVE HAD TO KEEP THIS ISSUE SHORT AND HAVE MUCH MATERIAL } 
AIR FOR THE NEXT ISSUE. NEXT ISSUE (DUE OUT OCTOBER lst) WILL 

RVIEW WITH KEVIN » THE BEGINNING OF A SERIES WE HAVE PLA) 
CON STRUC i@ DULCIMER KITS AND HOW THEY TURN OUT (NOW HAVE A HUGHES, 


INC. & GREEN RIVER DULCIMER IN THE WORKS FOR THIS SERIES), TASLAT 


GERS, SIMON SPAULDING & OTHERS, AN ARTICLE ON BRIDGES 
GHES DULCIMER CO., AN ARTICLE BY UNCLE BOB BRYAN, 
MUCH a THOSE ARTICLE COMING IN, WE'LL GET THEM ALL PR 


TIME. 


Dimes and Zraditions 


for Dulcimer 
Roger Nicholson, Jake Walton & Andrew Cronshaw 


CFIRAMIL EIR 


LER 2094 


Wonesuch for Dulcimer 


Roger Nicholson 


siieesteiainiie CARATIAR 
[ A AA 


LER 3034 


Available from Rounder Records, 
186 Willow Avenue, pie iS as Mass. 02144, USA 


or direct from 


ee 


IEF RECORD SALES 


WE ARE PROUD TO OFFER THE FINEST, MOST EFFICIENT MAIL ORDER SERVICE 
for collectors of 


Grass, Old Timey and Traditional American Folk Music 


All records are sold at discount, Send $1 or 7 IRCs for our revised 64 page catalogue listing over one thousand 
records and dozens of books and magazines. Or send for a free sample of our latest listing 
New Issues and those of special interest to readers of DULCIMER PLAYER NEWS 


Folkways F18352 JEAN RITCHIE: The Appalachian Dulcimer - Instructional and music 
Simmons DLP112 THE SIMMONS FAMILY: Stone Country Dulcimer - Solo and duet dulcimer 
Folk Legacy FS129 THE MOUNTAIN DULCIMER-HOW TO MAKE IT & PLAY IT - w. 50 page book. .$5.49 
Argo 2DA204 ROGER NICHOLSON: The Gentle Sound of the Dulcimer - Beautiful instrumentals-Impt$6.05 
Skyline DD102 DULCIMER-OLD TIME & TRADITIONAL MUSIC - Ralph Lee Smith w. vocals $4.99 
Folkways FG3571 PAUL CLAYTON: Dulcimer Songs and Solos - 21 great cuts 

Front Hall FHRO1 BILL SPENCE: The Hammered Dulcimer - with Fennings All Star String Band 

Leader 3034 ROGER NICHOLSON: Nonesuch for Dulcimer - Beautiful - some vocals - Import 

Chante Du Monde LDX 74536 JEAN-LOUP BALY: L’Epinette Des Vosges (European dulcimer)-Import .$6.75 
Audicom.. . ILA ANDERSON - Fine dulcimer player and singer from Colorado $5.49 
Pacific Cascade 7026 JEAN RITCHIE AT HOME - Fine new recordings - with booklet 

County 734 THE RUSSEL FAMILY: Old Time Dulcimer Sounds From The Mountains 

Peaceable 4 THE HAMMERED & PLUCKED DULCIMERS - Fine recent sides by West Virginia artist 
Round 4054 JAY ROUND & FRIENDS: The Hammered Dulcimer Album 

Round 564 JAY ROUND WITH THE WILLIAMS FAMILY : Columbus Stockade Blues 

Argo ZDA 207 BOB STEWART: The Unique Sound Of The Psaltery - Fascinating! - Import 

Front Hall FHR 05 FENNIGS ALL STARS: Saturday Night At The Provinces - Fine second album 
Topic 240 BOSCASTLE BREAKDOWN - Southern English Country Music-hammered dule. on some 
Folkways FA 2367 KEVIN ROTH SINGS & PLAYS THE DULCIMER - Fine singing and music 
Living Folk LFR 100 MARGARET MACARTHUR & FAMILY - Traditional songs with dulcimer 


BOOKS 
The Dulcimer Book by Jean Ritchie - Tuning and playing - with instructional book 
Four and Twenty Songs for the Mountain Dulcimer by Lynn McSpadden 


Dulcimer People by Jean Ritchie - Covers history. manufacture, reminiscences, playing, etc 

In Search Of The Wild Dulcimer by Robert Force and Albert d'Ossche 

Plus. of course. The Dulcimer Player Bible ($4.95) and Dulcimer Player News ($0.75) 
Write or come visit our store at 


44 NORTH LAKE * PASADENA ® CALIFORNIA *213/795-1091 
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Postage, Packing & Insurance: 70é first album, 5¢ each additional album 


JEAN’S DULCIMER SHOP 

P.O. Box 8, Hwy. 32 

Cosby, Tenn. 37722 
Specializing in the traditional instru- 
ments, crafts, lore, of the Southern 
Appalachians. 
For a stringed or wind instrument, 
kit, book, record album, folk toy, or 
accessory—if we don't have it, we'll 
try to get it for you. 
Catalogue on request. Dealer inquiries invited. 


The 
Mountain Dulcimer 
Section 


THE DULCIMORE 


AN GAOTH ANDHEAS 


the South Wind") 


— Koger Nicholson -— 


This beautiful [Irish slow air wes written in the eighte- nth century by a 
piper called Domhaill Meirgeach Mac Con Mara ("Freckled onal McNamara'). 


As with most Irish airs this too has words the first verse of which translates, 
"The winds come from the southern lands, heral ling the end of winter, and 
may they bring the travellers blessings to everyone it touches on its journey". 


The timing is difficult to tabulate accurately but basically the first beat 
in each bar is longer than the others and can be counted, One.....two..three, " 
One.....Two..three etc. 


several decorations can be added which enhance the tune including trills - 
consisting of rapid hammer-ons and pull-offse - three of which I have added to 
bars six, thirteen and twenty-one. Also, instead of sliding or hammering from 
the first string fifth fret to the sixth fret, as in bars one and five, the 
string can be slurred up to the higher pitch creating a pipe effect. 


Apart from the many jigs and reels there is a wealth of Irish harp music which 
adapts well to the dulcimer. Those written by the blind Turlough O'Carolan 
(1670-1770) are particularly fine and at & later date I hope to supply tablatures 
for some of these including Planxty Power, SI Sheag Si Mor and O'Carolans Concerto. 


hile % leave you witn tne south sind which I hope you enjoy. 
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Dulcimer Tablature 


by Boofie Holder 


In this tablature a noter is used on the melody string (the string nearest you) and 
the other strings are drones. (If you have a Howie Mitchell fret on your dulcimer 
it will be between frets 6 and 7 and will be designated as “6a""). 


The Red Haired Boy 


Key of A 
Tuning: A A E (melody string A, bass E) 
Mixolydian mode 
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Many thanks to Boffie Holder, Editor of REEL TIMES the newsletter of The 
Austin Friends of Traditional Music, for permission to reprint this dulcimer 
tablature Boffie adds "Some people here prefer a different chord pattern 
with the "Red Haired Boy" but this is the way I learned it. You may change 
the chords if you like..." 


The address of Reel Times is: P.O. Box 4331, Austin, Texas 75765. 


TURN A FRIEND ON TO D.P.N. 


This picking style uses the right right hand thumb, then, 
hand thumb and index finger. The index string is still vibrating, 
plays the bass string only and the your left hand finger sidewa 
thumb alternates between the treble the string. You will 
strings. The tune I use as an example from a higher fret rte 
is Ginny's Gone to Ohio, available to an open string). When pulling off 
on the record Five Days Singing, it's a good idea to have both the 
Vol. 1 by the Golden Ring on the higher and lower fingers on at once-- 
Folk Legacy label. otherwise you will likely mute the 

To play this tune your dulcimer tone when you drop the lower finger 
should be tuned to an Ionian mode-- onto the string. In the abla 
tune the bass to C and all the treble hammering on is cated 
strings to G. In this tuning the ever two notes: 0” 1. Pul 
bass string fretted at the fourth is indicated by a line bel 
fret should sound the same as the notes: 4,3. 
treble strings open (that is, un- It might hel abilize 
fretted.) right hand 

In the tablature , the bottom line and/or your 
indicates the melody string or far side of the fret board 
outside treble. The middie line is away from the bass string, 
the middle string, which in this don't mute it. 
tune is always played open. The top 
line is the bass string. A number 
on a line indicates where your finger 
frets the string. Play the notes in 
order, left to right. 

This is an alternating style-- 
that is, you will always play thumb 
finger thumb finger...the thumb 
plays either a melody note on the 
first string or a fill-in note on 
the middle string. The index always 
Plays a drone note on the bottom 
string. 

Where there is a treble note 
directly below a bass note both 
should sound at the same time. The 
treble will be played not by the 
right hand thumb, but by a left 
hand finger either hammering on or 
pulling off. To hammer on, pluck 
the first note with the right hand 
thumb, then, while the string is 
still vibrating, hit the second note 
with the left hand finger. You will 
always hammer on from a lower fret 
(or open string) to a higher fret. ~. = 
To pull off, atact with s.iefe. bend Gin- fs gone a — woy 
finger down. Pluck the note with your Repeat last 3 lines for chorus. 


Many thanks to Kathy Reid and The Newsletter of the Mariposa Folk Fest. 
from which this fine article on fingerpicking the dulcimer is reprinted. The 
Mariposa Folk Festival Newsletter comes out 3 times a year and is loaded 
with 411 sorts of really good folk music material. It is available by sub- 
scription ($3 yearly) from: Mariposa Folk Festival-Subscriptions, 329 St. 
George St., Suite 4, Toronto, Ontario, Canada, Kathy is also a dulcimer 
teacher and her address will be found on the D.P.N. teachers list, 


ADDITIONAL VERSES: “Ginny's Gone to Ohio" (Chorus between each verse) 


2. Ginny's a pretty girl don't you know, 3. Ginny's dressed in strings and rags 
Ginny's gone away, 4. Ginny's gone done the lonesome road 


Ginny's & pretty girl don't you kmow, Ginny's gone with a tear in her eye 
@ Ginny's gone away. Ginny"s gone and I'm going too 


Mead Fiece No.2 —— By Roger Nicholson —— 


This is en experimental piece in the Phrygian tuning, using pure modal 
intervals and other non-modal notes on the second and third strings - as 
usual there is no extra 64 or 'B' fret... 

Apart from Spanish flamenco and Middle Eastern music the phrygian mode 
is extremely rare and few traditional tunes exist within its compass, 80 
Mood Piece No. 2 was an attempt to explore some of the possible sounds, 
chords and tone colours unique to this tuning. Also I was interested to 
lkmow how the dulcimer sounded within a slightly avant garde form. This idea 
took shape after hearing some classical guitarist friends playing contempor— 
ary works and gave me the impetus to co-ordinate and add to the collection of 
notes I had already jotted down, 

For anyone who would like to try this ‘tune’ it is best to play it 
Slowly and to hold all notes and harmonics for the full duration of the 
pauses, This will enable the sustain and overtones to build up and add to 
the intended atmospheric effect. Some parts can easiest be played if the 
Little finger is used as a bar to hold down all three strings. 

No time signature is given as the piece is very free in concept and 
the measures vary from 3/4 to 4/4 as indicated. 

What happened to Mood Piece No. 1? Well, this was actually the un- 
finished collection of phrases which had existed six months previously in 
a disjointed state, 

I hope you will find this interesting and/or enjoyable and that it will 
be a Pest gS aaa to yet amother field of music which the dulcimer 
oan adap: . 


. J Pi No. A 4 
— move Mood Piece Me.& O74 —Reqee Nichelson 
! 


ane eS Doty PALE Oe a OE Wee «ee 


Roger Nicholson 
34 Victoria Court 
Kingsbridge Ave, 


London, England 
oO ete « natural harmonic 
——#® = raise pitch by pressing string near tuning peg 
x = tap fingerboard lightly once (optional) @) 
Repeat section between |it and :[/ then to end. 


interview by Kevin Roth 


An Evening With Howie Mitchell © 1976 by Kevin Roth 


In this issue we present the conclusion of Kevin's interview with Howle 


Mitchell. Many thanks to both for making 1t possible for this to resch the 
D.P.N. readers. 


HM & 


KR: 


HMs 


KR: 


HM: 


KR: 


What are you involved with other than dulcimers? 


Several years ago, maybe 4 couple of years after the dulcimer project, 
my wife Ann brought home several books by Edgar Casey and Jean Dixon, 
both on the ESP phenomenon, and I became interested in that and began 
reading up on it. I got interested in whether or not this ability 
exists and eventually took some courses that claimed to enhance the 
ability - and I discovered that they did. So now, in a kind of round 
about fashion, I'm back to looking at the Dulcimer book and the peculiar 
success of it. It intrigues me to look at the whole concept of the 
creative ability, and whether it can be taught or transferred from one 
person to another. 


What are your feelings towards the electric dulcimer and the use of the 
dulcimer by such artists as Joni Mitchell, The Rolling Stones, and other 
pop artists who play the dulcimer in concerts, recordings, etc.? 


I don't think I have ever heard an electric dulcimer. I tend to have a 
prejudice about it and a resistance towards it, and I mow from exper- 
fence that a lot of times when I have a resistance towards a thing I 
have never heard it 1s not necessarily valid, so I recognise this feel- 
ing as based on @ non-experience rether than an experience. 


How about the idea of getting away from the traditional style of playing 
the dulcimer? 


Do you maen the validity of doing that kind of thing? 
Yes. 


Well, I sure had fun doing it (laughter). My musical background was 
classical, and the classical guitar like music that I grew up with as 
@ child had some effect on me so that at one point in trying to play 
dulcimer I attempted to emulate that kind of sound, It didn't bother me. 


What do you think about the books and records out on the dulcimer? 


I enjoy the variety that's available, It seems to me that there are 
enough books out for the variety of tastes, I love books written by 
Jean Ritchie of course, because I enjoy her style of writing. They 
seem to be an honest presentation of what she says and are very artic— 
ulate and almost poetic. So I like to read her words and I can respond 
to her books, 


On the dulcimer there is sometimes an extra fret called the 6} fret or 
"“H" fret. Was the idea of the extra fret started here at your home? 


That's a surprise to me. I never mew about that although I kmow that 
when I was building the instruments I did decide to add that fret with- 
out being influenced by anyone. Basically, it enables you to play a 
major scale starting at two different places on the instrument, thus 
you don't have to re-tune as much #s if you didn't have the extra fret. 


Do you have any particular favorite players or recordings? 


I tend to enjoy practically any dulcimer recording I've heard, Andrew 
Rowan Summers is one of the performers who I learned a lot from, and I 
enjoyed getting the feeling of the harmonizing that he does. But there 
are @ lot of records now that I haven't heard, or only heard bits and 
pieces of, that are very impressive. 


In talking about the different kinds of dulcimers like the 3, 4, and 5 
stringed, do you feel there is a particular type of dulcimer one should 
get when starting to play the dulcimer, anc does the 4th or 5th string @ 
make any difference? 


HM: 


HMs 


That's hard to say because one selects an instrument in terme of where 
one is at musically and in terms of ideas, A 3-string is probably the 
easiest in that there are only 3 strings to de&él with. A four string 
lends itself to more complicated chording, so it's somewhat of @ richer 
sound and you have to have a little bit of more ideas related to what 
notes you want to put in. 


Did you find it difficult to learm how to chord? 


I don't think I chorded at first, I think I just played the melody 
afainst the drone strings. Of course I played other instruments like 
guitar and banjo, so I was aware of the idea of chording. I began ex- 
perimenting with seeing what notes I'd get by using the drones for 
chording, and it worked out very well. It w&s very easy because the 
finger positions are not hard to do. 


Do vou have any goals in mind, like seeing anything in particular 
happening with the dulcimers development? 


Ch well, it's so exciting to see what people are doing. The experi- 
mentation, the music, the ideas, and the fun that is coming out of it 
are far beyond anything that I would have imagined so that I'm enjoying 
watching what is going on. 


Did you know any of the well known dulcimer players, like Richard 
Farina? 


Yep. I had talked to Richard just a little bit. I1 met him a couple 
of times and remembered him as a very interesting and warm, quiet and 
gentle person. When I met him it seems to me it was in the early 60's. 
I remember he was just setting up &@ wood shop and was about to con- 
struct a dulcimer, so that was before he learned to play. I remember 
that it felt good to be with him. 


What other dulcimer people have you had contact with that have influ-— 
enced your life as far as dulcimer playing is concerned? 


Jean Ritchie I would say is one of the few, I met her when I was in 
the Navy. I visited with her one weekend while I had a few days leave, 
and I can remember being impressed by her fame. I wasn't sure that she 
would accept me at the stage of development I was in at that point in 
time, but it turned out that that wasn’t true. I knew that her husband 
built dulcimers and so I figured it would be ok if I'd invite myself 
in terms of learning how to build a dulcimer from him, and maybe get 

to see Jean Ritchie at the same time. 


In your stages of construction and development, what did you find the 
most interesting as far as development is concerned? 


well, it sounds kind of funny, but the most significant thing I found 
was that there was nothing significant to know about. It was not that 
I didn't find anything significant its just that I discovered that I 
didn't have to use any particular shape or wood or material to build a 
successful dulcimer. As a matt?r of fact, there was one week where I 
was trying out different materials, and in order to do that I created a 
stick with frets and strings on it and I would press it against the 
wall, the floor, om the trash can, on the window pane and on the desk 
and I found that these objects and these surfaces emited amazingly good 
tone. This revealed to me that even objects that were not deliberatly 
made for the purpose of music will release music anyway. So that was 
very comforting, bec@&use you then know that most anything you use will 
work. It is 2180 4 little hard on the ego if one thinks that it is 
Skill that makes an instrument sound good when anything will tend to 
work anyway. 


The instrument on your lap has an interesting story! 


Yeah, just vefore I built this one I had two stored in my car anc was 

a@ little bit careless so they were stolen. They were covered by in- 
surance so it worked out fine, but I remember going through a short 
period of shock at having something stolen, then I realized that what 

I had was the ability to create the dulcimer. So, I was not necessarily 
attacned to the instruments themselves, but realizing that I had the 
ability to create other ones I got in touch with that particular truth, 
It was really great so I built this one and it turmed out that this had 
the best tone of all. 


KR: What was the number of that dulcimer? 


HMs It was number 47, way back there roughly in the middle of my building 
career, 


HOWIE CHECKING THE SOUND ee OF A SUITCASE WITH HIS DULCILESS 
(BLUSH 
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KR: What do people write to you about? 


HM: Most letters I get still request where to get my book and record. Now 
there is this one on the Hammer Dulcimer. There are, now and then, 
delightful letters of thanks and details of the fun that people have 
had with the instrument complete with photos and stories of what they 
have done and so forth. I remember a 13 yaer old boy who wrote me 
about the instrument he just completed and he had a couple of color 
photos that his father had taken, so his father was enjoying the whole 
thing too. There was a lot of pleasure in that for me, 


ERs Do you think you will ever do another book or record? 


HM: Not a the present time, but who's to say? It depends if I ever get to 
the point of having something I want to say, and would enjoy the saying 
or stating of it in a commercial medium. 


KR: Does any of your family have any involvement with dulcimers? 


HMs Yes. My wife Ann plays the dulcimer. She's been playing them for a 
mumber of years and we learmed to play the double dulcimer together. 
The original idea to build one was to create an instrument with two 
fingerboards and two sets of strings so that I could put one in one 
ee and the other in another tuning so as not to have to go through 
the effort of re-tuning. But, when I built the first ene I thought it 
might be interesting to put the second set of strings and frets back 
to back to the first so that two people could play the same instrument 
at the same time. So we learned to play together, and Jean Ritchie 
told us one day that the instrument was called a Courting Dulcimer, 
Later on we found out that it did exist in tradition, but at the time 
I thought of it as just a ha, ha, attempt to build an instrument that 
was @ little bit more efficient. 


KR: Are you completly removed from dulcimer building? 

HMs It's an occasional thing. I have built enough and explored enough so 
that now I am quite satisfied. I suppose it's quite possible that at 
some time or another I'll have a fit of dulcimer building again. 


ER: And that's what the world is waiting for - A good Howie Mitchell Fit. 
(lots of laughter). 


END 
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Calculating Frel Placement 


The use $f a pocket calculator is a dandy way to determine fret 
placement. The bridge to nut dimension divided by the magic number 
1.059463 gives the bridge to fret #1 dimension, and that dimension 
Givided by 1.059463 gives the bridge to fret #2 dimension, etc. Log 
all the values, clamp 4 meter rule on the fretboard with the origin at 
the bridge, and mark each fret location with a sharp pick. Use a square 
and sharp pencil to mark where the frets go then guide the fret saw with 
a miter box. Dulcimer builders will, of course, not impliment all the 
frets but rather use the 2-2-1-2-2-etce formula and add the 6k" fret. 

B.O. Lowery 
1 Lopez Lane 
Key West, Fla. 33040 
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More On Fret Fpacin by Ed Myers 


Compering numbers and lengths by ratios is not new, neither is locating 
fret spacing in relation to the string length, but to achieve this ratio one 
must have the exact measurements for a fretted scale. This can be found by 
dividing a given string length by 17.835; subtracting the answer from the 
original length, divide by 17.835 again and continue for the number of fret 
Spaces needed, Once the measurements are found, divide each location by the 
string length (nut to bridge) to find the ratio. Below is a table that can 
be used to find the fret spacing for a dulcimore string of any length. The 
values were calculated from @ known fret spacing. Once this was done the 
ratio would be the same for all string lengths. Thus 411 one has to do is 
multiply the ratio by the desired string length. A 26" string length is 
Shown as a sample. It is recommended that you use a calculator with a 
constant operation available as it saves time, 


FRET NUMBERS RATIO MEASUREMENT FROM NUT 
(FOR DULCIMER) VALUE (26" STRING AS EXAMPLE) 
NUT 
1 #10908 2.33608 
~20623 5.36328 
«25084 6.52184 
33256 8.64656 
«40536 10.5393 * You might just as well round 
043376 11.40776 off to 1lOOtns, cause if you 
«47024 12.22624 are like me you can't see the 
50000 13.00000 others anyway. 

14.41752 

15.68112 
. +O 16.26040 Use a scale that measures in 
66623 17.32328 100ths, or convert the decimals 
70268 13.26968 to 64ths,. 
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TO COPY FRET SPACINGS FROM OTHER INSTRUMENTS 


The following drawing shows the relationship between the diatonic scale, 
used on a dulcimore, and the chromatic scale, used on @ guitar, banjo, etc. 
It will serve to grephically illustrate the 2-2-1-2-2- etc. spacing between 
frets of the diatonic in relation to the chromatic, for each octave, includ- 
ing the 64 and 13: frets used on some dulcimores, 
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World's smallest dulcimer. 
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rs read 3.705')." 
esides crafting mini 


World's smallest 


Geoff Bishop of Danville is shown with the world’s smallest dulcimer, a native American 
instrument. Geoff, an expert woodcarver, created tthe tiny instrument, which was made to a 
‘one-inch scale, The miniature dulcimer is made with a walnut body, a sitka spruce sound- 
board and has a fingerboard which is made with rosewood, complete with an ivory nut. The 
tuning pegs have been turned from ebony. All these materials are those used in a traditional 
dulcimer, The miniature instrument has been authenticated by John m, Blauer of the board 
of directors of the National Association of Miniature Enthusiasts. 
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FINE APPALACHIAN , DULCIMORES 


eee TRADITIONAL AND 
CHROMATIC FRETTING 


INLAY “OVERLAY a 
CARVING, ENGRAVING 
QUALITY INSTRUMENTS 


= CATALOGUE 25¢ 


APPALACHIAN STRINGS 
P.O. Bax 1073 
ATHENS, OHIO 45701 


Dear Phil: 


«ee The Russian balalaika and the Appalachian dulcimer have more in 
common than is apparent at first glance. They are both traditionally 3- 
stringed, and until the late 19th century the balalaika was diatonically 
fretted. The balaleika is tumed E,z,A reminiscent of the popular D,A,A 
Pee e tuning. 

So, why not try balalaika music on the dulcimer? Below is a dulcimer 
tablature for Korobushka, a balaleika standard. Modal fretting presented 
some thorny problems. The tume is in minor, but the melody uses a raised 
7th, and a major 3rd is thrown in to introduce the subdominant (IV) chord. 
Can it all be done without extra f ? Yes, thanks to "DAC" tuning! In 
this tuning each string has its own mode (3rd str: Mixolydian, 2nd string 
Ionian, and lst string, or pair of strings, Aeolian); improvisation could 
get pretty hairy but this tuning seems to me the best way to tackle non- 
modal music in minor. 
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The D.P.N. Booklist 2 


The following books and publications pertinent to the dulcimer will all 
be found highly worthwhile and are available from us here at the D.P.N. The 
proceeds from the sale of these publications are used to help defray the 
publication costs of the D.P.N. You'll find the list pretty complete as re- 
gards what is currently available in the way of dulcimer publications. 
PLEASE ADD 25¢ POSTAGE FOR 1 BOOK OR 50¢ FOR 2 OR MORE BOOKS! ! THANKS ‘!! 


"THE DULCIMER BCOK" by Jean Ritchie. The classic book about the Mountain 
dulcimer by its most popular proponent. $3,95 each. 


“DULCIMER PEOPLE" by Jean Ritchie. Should be a part of every serious 
dulcimer players collection. Lots of references, playing tips, history, and 
much building information. $4.95 each. 


“SINGING FAMILY OF THE CUMBERLANDS" by Jean Ritchie, The fascinating first— 
hand story of a traditional singing family and the songs they sing. Over 40 
songs complete with music. $3.95 each. 


"HOW TO PLAY THE DULCIMER” by Margaret Winters, History, care, 4nd playing 
styles for mountain dulcimer. 23 songs with dulcimer accompaniment. $1.75 ea. 


“PLAYING LEAD DULGIMER" by Dr. Richard Wilkie. Great book for helping the 
veginning or intermediate player to easily get into the more advanced and 
interesting styles of chording and melody playing combinations. Has very 
clear and detailed explanations. $4.50 each. 


“DULCIMSR PLAYER'S BIBLE" by Phillip Mason. Contains chording, tuning, 
strumming, picking and much, much more easy to execute information, There 
is a "Supplement Book" included which contains the most complete and up- 
to-date dulcimer reference and source materisl in print. Extensive bibli- 


pad and discography too! $3.95 each. 


"NONESUCH FOR DULGIMER” ($3.00) and "MUSICKS DSLITE CN DULCIMER" ($3.50) 
by Roger Nicholson. These two books of tablatures and playing instructions 
contain tunes from Rogers two albums done in his great fingerpicking style. 
Songs and tunes range from traditional, original, and Elizabethian. Two 
very worthwhile books: A must for intermediate or edvanced players. 


"THE BEST DULCIMER METHOD YET" by Albert Gamse. Nice book to get started 
on. Contains 139 songs and lots of easy instructions on chord playing, 
strumming, picking, and noting. The song collection & tablatures alone ere 
worth the price, $3.50 each. 


"THE MOUNTAIN DULCIMER" (iiow to Wake it and Play it) by Howard Mitchell. 
This book contains everything from pertinent info on building your own 
instrument to some help on the more progressive styles of playing which 
extend the possibilities of the dulcimer. §3,50 each. 


"FOUR AND TWENTY" by Lynn McSpadden & Dorothy French. Contains much playing 
information, plus 24 great songs and ballads for mountain dulcimer in both 
@ tablature and regular musical notation. $2.95 each. 


“BRETHREN WE HAVE MET" by McSpadden & French, Contains 30 traditional Hymns 
and Carols for dulcimer with tunings and chord charts. $2.95 each. 


“FOLK SONGS OF THE SOUTHERN APP, HIANS" by Jean Ritchie. Not a dulcimer 
book per se but contains 77 traditional songs with words, melody line, 
chords and historical notes from the heart & memory of the singing Ritchie 
Femilye $2295 each. 


"MERRILY STRUM: MOUNTAIN DULCIMER FOR CHILDREN" by Mary Catherine McSpadden 
A delightful book containing 23 favorite snagdrents songs with simple inst-— 
ructions for playing them on the Mountain Dulcimer. §2,59 each. 

“PUN WITH THE DULCIMER" by V.E. Hughes. Contains 38 tunes in a simple style 


to help you get started playing dulcimer. Lots of fun. $3,00 each. 
BOOK LIST CONTINUED ———_—- 


‘¥ THE D R BY EAR & OTHER EASY WAYS" by Len & Su MacEachron. This 
well prepared booklet is crammed with good information. Many tips and 
suggestions are contained, Slong with an easy to follow approach to playing 
theory. Has an excellent section on tunings. Only $1.50 each. 


VSI iS FAMILY SONGBOOK" by Tommy & Jean Simmons, Contains 33 fine folk 
songs and tunes for the mountain dulcimer, guitar & autoharp. $2.95 each, 


Are SEARCH THE WL. DULCIMER" by Robert Force & Albert d'Ossché. This 
is @ nigely done and well illustrated book covering much interesting info 
on some of the more contemporary playing styles (traditional too) that 
these fellows have run into around the world. $3.95 each. 


“TUNING AND PLAYING THE APPALACHIAN DULCIMER" by A.W. Jeffreys. A super 
little Book by & super dulcimer person. Excellent introduction to chords, 
tunings, counter-melody & harmony pl@ying, noting, &nd strumming. $2.00 ea, 


“THE APPA; HIAN UNTAIN DULCIMER BOCK" by Paul Pyle. A great handbook 
on playing in the traditional strumming style - lots of really good pointers 
and lots of tunes and tips. $2.95 each. 


‘LIFE IS LIKE A MOUNTAIN DULCIMER" by Neal Hellman & Sally Holden. This is 
an excellent_book with chording info, tunings, playing styles, and even some 
Richard Farina tunes, There is also a record included in the book of all 
the 36 tunes given in tablature in the book. GREAT!! $4.95 each. 


“MOODS OF THE DULG "py Virgil & Norman Hughes (Mel Bay). Tunings, 55 
songs and tunes, m@ény playing styles & methods described, plus special 
effects. Many excellent photos of Mountain folks and scenes and some creat 
dulcimer tunes are included in this book. §4,50 each. 


“BLUE RIDGE BILLY" by Lois Lenski. An excellent children's book which 

features some dulcimer lore, and much other folklore of the Mountain people. 

Especially designed to entertain and enlighten young people. 200 pares with 
y Wonderful illustrations. $1.75 each. 


“aA FANCIFUL HISTORY OF THE DULCIMER" by V.E. Hughes. A collection of folk 
tales about the dulcimer, and indeed fanciful in many cases, $1,00 each, 


TA: D IMER CONSTRUCTION BOOKS *##snsewenen swe 
“CONSTRUCTING THE MOUNTAIN DULCIMER™ by Dean Kimball. This hardbound book 
contains al11 the information the average woodworker will need to create and 


finish a mountain dulcimer in any of several shapes and styles. Also has 
tips on saving $$ by building some of your own tools, etc. §8.95 each 


“MAKING AN APPALACHIAN DULCIMER" by John Bailey. This book on dulcimer 
construction by an English author is very highly thought of. Lots of info. 
and good ideas. $3.50 each. 


"TO BUILD A DULCIMER" by Paul Pyle. A best selling book Which is a mite 
Small but crammed with interesting building info by Paul Pyle. §4.00 


“CONSTRUCTION OF A MOUNTAIN DULCIMER” by William M. Schmitt. 10 page 
plans sheet with detailed instruction and drawings for building you own 


dulcimer easily. Includes helpful section on transposing music for the 
dulcimer from sheet music. $1,75 each. 


“FULL SIZED DULG IMER. PLANS BY SCOTT ANTES" Mountain Dulcimer $2.75 per set. 
ourting (double leimer $3.25 per set. Hammered Dulcimer $3.75 per set. 
SEE THE HAMMERED DULCIMER SECTION OF THIS ISSUE FOR BOOKS ON THIS IISTRUMENT 


ANY OF THE ABOVE BOOKS 
MAY BE ORDERED FROM: ——®} 30-252 . 


FRONT ROYAL, VIRGINIA 22630 


THE DULCIMER PLAYERS NEWS 


The Appalachian 
Dulcimer Book 


by Michael Murphy 
Complete Playing Instructions 
(Beginning to Advanced ) 
20 Songs in Tablature 
50 Photos of Early Makers, 
Players and Dulcimers 
Dulcimer Folklore and History 
Information on Early 
Construction and Makers 
Repairing and Buying 
List of Dulcimer Wood Suppliers, 
se 5 == Construction Books, 
Dulcimer Makers 
Chord Charts 
and Much More 


104 Pages 


Send $4.95 to 
5-9 Copies 30% off 
10+ Copies 40% off 


FOLKSAY PRESS 
Mills Road, R. R. 3 
St. Clairsville 

Ohio 43950 


SKYLINE RECORDS, INC. 
of Winchester, Virginia 


Dresents 
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TRADITIONAL MUSIC” $6.00 
By Rolph Lee Smith with 

Mory Lovise Hallowell! 
Buffolo Gols; Old Mon At The Mill; 


renges 
Robins Wren Ave You Coming To Se 
Me; Solly In The Garden; Waterbound; The The 
iff's Doughter OF Islington; Cluck 
Old Hen; The Ash Grove; The Unquiet Grove; Gold 
Wotch And Chain. 
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for bloagrese sellentars, but I ould recommend that 
those of you who have the slightest interest in trodi- 
tional music consider this album. The vocols, selec~ 
tions, and dulcimer performances ore executed with 
much taste and feeling by musicions who seem to 
gyince o depth of understonding not often heord . 
There ore also mony pleasant arrangements with dul- 
cimer, guitor, and banjo. This Is on unpretentiously 
beoutifsl olbim enhanced with @ booklet of copious 
notes. You ore not likely te find an equel for some 
time.” 


0D-106 “DULCIMER: MORE TIME 
AMD TRADITIONAL MUSIC" $6.00 
By Rolph Lee Smith 
John Browns Dream; The Storms are on 
‘The Red Haired Boy; Lody bobel ond the 
Elf-Knight; Sourwood Mountein; Greensleeves; The 
Keel Row; Run Mountein; The Moil Boot; The Ways 


Never will Morry; Cumbarlond Gopi 
Fee} y Once hed 


Silkie; Fortune My ichmond T. 
° 7 Hop High Lodies; Dulcimer. 


ecard Iso continvetion of the first olbum 
Ralph recorded for Skyline. i egain shows the wide 
variety of ing styles of which the dulcimer i 
Tapstles The albure clos was the viol 
‘eccomponiment 
‘on vorious cuts. Like the first album 
enclosed to oid the novice ond the 
dulcimer ployer, providing o brief 
music ond instruments. A brief text of each song ¢: 
ploins both the ploying style Ralph uses ond the lyric 


ic) 


ULCIME 


RECORDS 


00-107 “TRAPEZOID” $5.00 


Rog; ‘Allen; Wondrous Love; 
‘O'Carclan’s Concerto; Chorus Jig; Margoret’s Weltz . 


TRAPEZOID is © grovp of four friends, oll instey- 
ment makers, who shore @ love for the hammered dul- 
cimer ond old-time music, Trapezoid is also the 
uwal shope of the hommered dulcimer, 0 traditional 
American folk instrument. The hommered dulcimer 
is featured on this album for the first time as a mem~ 
ber of o hammered dulcimer quortet, a member of on 
old time string bond, ond ox musicol occompaniment 
for singing. Feotured on several songs with the hom= 
sored dulcimer ore the benia. mandolin, Fiddle, 
concertina, ie. spoons, 
‘ond the Appalachion dulcimer. Also making o guest 
‘oppecrance on the album is “Common Ground” o New 
England string bend . 


ORDERING INFORMATION 


Order from: 


SKYLINE RECORDS, 
212 Shawnee Ave. 
Winchester, VA. 22601 


Prices for each olbum are os noted obove; records 
‘ore shipped postpoid via special 4th closs meil in the 
U.S. Orders from the U.S. please odd 50¢ postage; 
Englond, ond Europe, pleose odd $1.00; 
Australio ond For East odd $1.50. 


Enclose © check or money order for the totol pl 

toge.. Orders accompanied by o money order will 

shipped some doy; checks must be allowed to cleor. 
Non-U.5S. orders, please use International Money 
Order. Pleose include your ZIP CODE. 


ALSO WRITE POR A COMPLETE LISTING 


THE DOUBLEBACK @aoyz76 By Nick Engler 

I had stopped in at the Smithsonian to talk to Scott Odell, the men 
who has collected and restored most of the Smithsonian's dulcimers. I was 
there to research old-time dulcimore construction, I told him - looking 
for &goa ideas to steal. a 

Have you seen Jacob Melton's dulcimore in the Wood Products display? 
he asked me. 

I admitted I had missed it. e 

jell, it might be worth your while to look it over,” Scott told me, 
and we both went over to Wood Products to have a gander, 

"Notice anything unusual?" he asked, nointing at Melton's instrument 
beneath the glass. 

"It has a double back!" I exclaimed. "Now what good does that do?" 

Every dulcimore player has noticed when they set their instrument on 
a wooden table, propped up on @ pencil or two, and strum; the sound pro- 
duced is louder, richer than when the instrument is held on the lap. 
Putting it up on pencils frees the backside to vibrate, and the table acta 
ae a resonator, In the lap, the backside is damped so it can't vibrate, 
and the human body makes a very poor resonator ~- with very few exceptions: 
once I met @ man who could play the dulcimore louder than anyone else I 
had ever known, When I inquired into the matter, I came to find out he had 
@ hollow wooden leg. 

Melton's idea was to help out the rest of us who are not so fortunate, 
His second back does just what @ table and two pencils will do. It was a 
good idea, and I resolved to borrow it. 

Driving home to Athens, Ohio, I had time to ponder Melton's innovation. 
There was room for improvement, to be sure. The permanent second back 
seemed awkward and fumny-looking. And I could envision times when I would 
not want it; times when I'd want to play soft and low. I applied myself 
to the problem and by the time I arrived at Appalachian Strings in Athens, 
I had @ whole new invention designed and duly namedg a detachable false 
back for dulcimore, dubbed the Doubleback, 

The Doubleback is a simple contraption, having only three major parts, 
The false back itself I call the table. Two strips of wood, called braces, 
run perpendiculer to the length of the table and serve to hold the dulcimore 
a short distance above it. On either end of the braces are little contri- 
vances that hold the dulcimore to the Doubleback, which, for want of @ 


better word, I call ebbers . 

The table is cut from @ piece of $" thick hardwood to the shape of the 
Soundbox of the dulcimore, I cut my first table to conform exactly to the 
shape of the dulcimore, but I got slightly better results in later experi- 
ments when I cut the table ~" larger than the soundbox, 411 the way around. 
This extends the resonating surface of the table beyond the edges of the 
dulcimore - gets the sound out where it can be heard, so to speak. 

The braces are cut more than 3" high, but at least 3/8" wide for 
strength and durability They are rounded on the topside so as to make as 
little surface contact possible with the back of the dulcimore. The less 
surface contact, the more the back is free to vibbate, The positioning of 
the braces on the table is critical, They should be placed as close to 
opposite poles as they can go, without making the dulcimore unsteady. To 
far north & south, and the dulcimore will tip. They should not be position- 
ed at the widest part of the table, or the dulcimore will easily slide out 
of the grabbers, If the Doubleback is being made for a two chambered (hour- 
glass) dulcimore, the braces are placed slightly north of one chamber and 
South of the other, Placement for a single-chambered (teardrop) dulcimore 
requires some fooling around, but this basic rule applies: one brace north 
of the chamber, one south. 

The grebbers are made from three 1/8" laminations of hardwood; the 
grain of each suceeding lamination running perpendicular to the last. This 
gives the grebbers extre strength which they need if you like to lay into 
"Gs Quicimore with @ pick. The grabbers are cut to conform exactly with 


CONTINUED ———gye 


the sides of the dulcimore, If your instrument has an overhanging back or 
lip, @n indentation is cut in the grabber to accomodate this lip. Lipless 
or Smooth-sided instruments require extended grabbers faced with leather, 
the friction of the leather against the wood is sufficient to hold the 
dulcimore down when there is no lip to hang on to. 

Three of the four grabbers are fixed in place. The fourth slides out 
an half inch or so on @ brass pin and is snapped back into place by a@ 
Spring hidden in the end of a brace. To attach the Doubleback to the dul- 
cimore, pull out the moveable grabber (see details of the working parts 
of the Doubleback on thts 4 } page), slide the dulcimore into position 
ageinst the three fixed grabbers, then release the moveable grabber and all 
will be snug and secure, To detach, just reverse the process. 

I have made several Doublebacks to date, for Appalachian String Bul- 
cimores of various shapes end sizes, The results are encouraging, if not 
downright exciting. The invention does exactly what I wanted it to do: it 
frees the backside of the dulcimore to serve as a second soundboard, making 
the sound produced much louder, fuller and richer, The table of the double- 
back does for the dulcimore what a resonator does for a banjo, as a banjo 
picking friend inted out to me. 

"Ingenious", he said after trying one out. 

"Yeah," I agreed. “Jacob Melton and I make a pretty good team." 
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WITH GRABBER IN PLACE: 
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REINFORCEMENT, 
ea Ye" 
TABLE WITH BRACES —“ _ 
POSITIONED. Mya 


ACTUAL SIZE 
OF DULCIFIORE. q 

i) GRABBER . 

A MECHANISM OF 
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Handcrafted Appalachian Dulcimers 


CHESTNUT, CHERRY, WALNUT 


Artistic Talent + 40 Yrs. Woodcrafting 
SEND STAMPED ENVELOPE FOR DETAILS 


CREAUIVE WOODCRAPTING 
KEN HAMBLIN 
P.0. BOX 894 
SALEM, VA. 24153 


ap ee 


phone 
(103) 362-2028 
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BULK RATES ON 
10 OR MeRE COPIES. 
Inevine: 


DULCIMERS 
Appalachian & Hammered 
OLD TIME BANJOS 
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other handmade wooden Folk instruments 
Robert Dixon - 224 East Elm St. 
East Rochester, N.Y. 14445 
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FINE DULCIMERS BY: 


AM JEBEREYS 


Dalene 


Musical Traditions Co. 
2375 Edgewater Terr, Fistneme ts 


Dulcimers: 


Mountain 
L.A., Calif., FOOSD and ouicimer Accessories 


Appalachian Bulcimer 


John D. Tignor 
ROUTE 7 
FRANKFORT, KY. 40601 


PHONE 502-223-2692 
5.00 + uP 


We sell quality hardwood dulcimers ond kits 


In Cherrywood $85 im Walnut and Spruce $110 


Our “Tennessee Teardrop" Dulcimer Kit — $35 


Leck for our article “How to Make on Appalachian 
Dulcimer” in Jean Ritchie's new book Dulcimer People. 


Dealer inquiries invited. 
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DESIGNED Fok PORFUNG ¢ BoTTOMINE COT ANY IMMAY 
RECESSES . HACDUWCOD HAN PLE — BLADE UNDTH 1s 3/o2" 
HANC FOLGED AT THE Woop Works -A£Oo-Ber B74 
Of APS WO. HARTZ BLVD - DANVILLE CA. 94526 
SEND $4.50 Pos So esTae CA. eS. & Fo sr-Tat. 
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TUNING: THE AEOLIAN [A OR LA) MODE 
(D0-SOL-TT) By Eifeen Rains = 4/76 


THE AEOLIAN MODE IS CHARACTERIZED BY SWEET, SENTIMENTAL TONES - SOMETIMES SAD AND QUIET, 
SOMETIMES, TOO, DRAMATIC AND LOUD. IT IS A ROMANTIC MODE. THE AEOLIAN MODE IS CALLED 
THE "OLD A MINOR” MODE BECAUSE THE A NOTE IS ITS HISTORICAL KEYTONE. THE TONES AND SEMI- 
TONES OF ALL THE MODERN MINOR KEY SCALES WILL FALL NATURALLY AT THE RIGHT PLACES ON THE 
DULCIMER'S FRETBOARD WHEN THE MELODY STRING IS TUNED SO THAT THE KEYTONE MATCHES THE 

ba denk FIRST FRET - WHICH EXPLAINS WHY THIS MODE 1S ALSO REFERRED TO AS THE "NATURAL 


THE THIRD TONE (MI) FORMS A MINOR THIRD WITH THE KEYTONE, AND THERE IS A MINOR SIXTH 
TONE (LA). THE SCHEME, OR STEPS BETWEEN TONES, IS SHOWN UNDERNEATH THE FRETBOARD BELOW. 


FRETBOARD: 


TONES = 


THE AEQLIAN MODE SCALE BEGINS AT THE FIRST = EIGHTH) FRET. BEGINNING THERE ENABLES 
you TO PLAY ALL THE NOTES OF THIS MODE ON THE MELODY STRING, WITH THE TONES AND SEMI- 
TONES FALLING AT THE RIGHT PLACES. 


HOW TO TUNE INTO THE AEOLIAN MODE: 


1. BASS (HEAVY) STRING: Loosen the BASS string until it is at a good LOW pitch. 16 
your 4s in a Low Ionian Mode tuning, say G-G-C, you won't need to 
e@ this string. hilt Lose i ae a ‘bol 


2. MELODY STRING: Keeping your index fi on the BASS 4. at this 6th (T4) 

again and i an a string. Tahten youn MELEOY ‘ 

until the v0 match in tone, (You may have to go back & forth to the peg a few 
to get it night). 


THE "D0" OF THE UNFRETTED BASS STRING AND THE "DO" AT THE FIRST FRET OF THE MELODY STRING 
WILL NOW HARMONIZE WITH EACH OTHER - THEY'RE AN OCTAVE APART. 


3. MIDDLE STRING: T§ you were in the Ionian Mode to stant with, you don't need to 
je the the Ws aching ot the doh but it won't hurt to re-check. 
Put eee ne at the 4th Vag dean epg That tone 
shoubd the tone of the Pluck § adjust as necessary. 


eek Lt Put your er on the Bass string back at the 4th fret and sound it- 
tone of unfretted Middle string. Then, slide your Lig real 

bu tha Tek Gace: (ipl eg thei Basitatecag ahd amet aoe aba dune should match che 

06 the Melody string noted at the FIRST {net - the "D0" of the AEOLIAN MODE. 


(THE FRETBOARD ABOVE DOESN'T HAVE REGULAR NOTES - IT'S NOT THE NAME OF THE NOTE THAT'S 
IMPORTANT , ee oe dite barter inidiée Ge Lor Key of Om - Melody string when 
noted at first fret will be "C" (MéddfZe C on piano). 


If I remember correctly, in one of the issues of the Dulcimer Players 
lewS Someone wanted the address of Worley M. Gardner, relative to his 
record of hammered dulcimer music. His address is 1332 Cain Street, 
Morgantown, West Seeds iI yee Last fall I purchased his record directiy 


from him by mail for §5.65 
Raymond Mace, Joppa, MD 21085 


THE AEOLIAN MODE AND MODERN MINOR KEYS OF MUSIC By Eileen Rains 4/76 
THE LAST NOTE IN THE SONG USUALLY ENDS ON THE KEYTONE (EX. No # on b & ends on A - A MINOR) 


tie vas task ON a 3 y' Ss: ej | WA Pi : 


NeW onb he B= eo Dia 2 wee 4 
SHARPS (#) i 


‘ees el ee fh SG A 
es Bis TCH D 


ee a | C#). DF ¢| Fr. 6¥ A: 1 i C#, 
,Gtm 5. 1 p Ce 
DE 


SF 


FAL 


NUT DULCIMER FRETBOARD - AEOLIAN MODE 
Keytone is at Finst Fret (X) 


1h peesneve: decorates Sac ore £0hact: £2 be. plaged An « Kincke ly , but the 6th (La) Tone 

45 40 be sharp (*) on "natural" (4) - a full step avay from the (Sof) Tone, TUNE TO THE 
DORIAN MODE (D0-SOL-FA - 3 6 7 ane the semitones). Start the scakte at the 4th Fret, on at 
the 1st Fret if your dulcimer has the 6-1/2 Fret. EO fhe Rnd ifaw BER. GRE ANE, SEBS ONEE 
TUNE TO PHRYGIAN MODE and stant the scale at the 5th F. 


DULCIMER TEACHERS LISTINGS o@ssa-== Df 


The listing of names that we now heve on file at the D.P.N. has grown 
So large thet we no longer feel we can waste the pase-and-a-half that it 
would now take to list them all in eech issue. What we've devised now is 
a system where if you are 2 teacher we'd like to hear from you and list 
you in our file. If you are looking for a teacher, drop us a stamped and 
self-addressed envelope (D.P.N., P.O. Box 157, Front Royel, Va. 22630) and (3) 
We will give you the name of a teacher in your area, if one exists. 


LULLABY, MY BABY 


Bain Wil i 

TUNE a Latvian Folk Song 
\ebeemelle Arranged for Dulcimer 

AEOLIAN MODE - DO-SOL-TI bu Exfeen Rains 3/76 


Played = Thumb strum 
Beat: 162e/1-2/1826/1-2/ 


RET A Pe ree ee A BS. e39 S  VoS s 
rr, : 


1. Lul----£a---by my Ba---by, Soft-- steep my chikd, 


2. Snow-white Lambs {or Ba---by, Ale kinds {0% your own, 


a / 
Es chs is ight her hands id mild. 
(Cur----Ly Rigen sy) Si Pong-taited, the y ae all g 


eee The results are now in on the two dulcimer contests which we mentioned 

4m the Spring issue of D.P.N. First, the Walnut Valley “Spring Thing" Fest. 

results: David Schnaufer, Keller, Texas won lst place in the dulcimer 

contest and was awarded a trophy, $100, and a Tut Taylor Tennessee Dulcimer. 

Richard Coe, Norman, Oklahoma, placed 2nd and earned $75, & trophy and a 
dulcimer, Jim French, Wichita, Kans 

trophy and $50. 


The 2nd annual “Dulcimer Days" at historic Roscoe Village in Coshocton, 
Ohio was attended by yours truly, the D.P.N. editor, and was an event that 
had to be attended to be believed, Anyone who misses this event next year 
is passing up @ fine weekend of dulcimania galore’ Dulcimers of both the 
plucked and hammered variety were abundant everywhere with hundreds of folks 
showing up for this event. The contest events were quite interesting and 
much talent was displayed, The contest winners were: Vocel w/dulcimer accom- 
paniment - 1st Pam & rb Fisher, 2nd Mary K. Beall, 3rd Dana Vibbert. Mens- 
ist Arthur Nicholas, 2nd Graham Dixon, 3rd Dana Vibberts. Childrens - 1st 
Kathy Brewer, 2nd Nancy Brewer, 3rd Scott Brewer, Womens - 1st Lori Vibberts, 
@nd Andrea, 3rd Barb Fisher. Courting dulcimer - lst Dana & Lori Vibberts, 
2nd Dan Madden & Kathy Anderson, 3rd Bob & Margie Brewer. Hammered Dulcimer- 
let Paul Gifford, 2nd Barb Fisher, 3rd Phil Mason. The open competition for 
the grand prize of a handcrafted dulcimer by Boulder Junction was won by 
Paul Gifford playing his hammer dulcimer backwards while standing up and 
buckdancing to the tune of Golden Slippers, What es wonderful weekend!‘ tase 


#ee8 Dwight Newton has recently founded The New College and Serasota Dulcimer 
Society and reports that his response to it has encouraged him far beyond 
his expectations. Folks in the area who are into dulcimer can contact him 
for further info at: P.O. Box 13112, Sarasota, Fla. 535578. "#7" 


» took 3rd end won a 


ene Another dulcimer ejub that folks should be aware of is the “Johnny 
Appleseed Dulcimer Club” based in Fort Wayne, Indiana, The club president 
Mr. Patrick O'Riordan, is given credit for starting the club which has been 
active since September of 1975. Further information may be obtained from 
the club Secretary LaVerne Widner, 8708 Seiler Road, New Haven, Ind. 46774, 


mw wre 
uw Jou can save $ 


S 1£ you assemble a 


| HERE. xc Kit 


to ma ke a 
Darcimer, Mp Benj, Baal bre, 
Hammered Datciner, oF 
Thum Piano, 3 

We also sed¢/ 145 Tremont 
and do Custom wore. 

We ato SOL an Corer ~ 


ia 


<30 9 


LFA 


fenl 1P 


Box 39846, Lox Angeies, California 90039 
(Finished Dulcimers also available.) 
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q WN. Moin Sk Ashland, NH. 03217 
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2000 TOOLS 


Woodworking 
and 
Musical Instrument Making 
Tools and Books 
of the highest quality. 


Catalog 50¢ 


Woodcraft Supply Corporation 
Dept. DP 


Montvale Avenue 
Woburn, Massachusetts 01801 


Cay 


MAGIC MOUNTAIN™ 
DULCIMERS 


At your Dealer or write 
J.C. SHELLNUTT & COMPANY 


0. MOK S48 MILL VALLEY, CA. sapan 
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Handcrafted Folk Instruments 


Appalachian Dulcimers 


16 Patriot Roa, Tewksbury Mass. 01876 (617) 851-268) 


EY 


The HAMMERED 
DULCIMER Section 


THE DULCIMER 


A si stated that it was 130 years old. 
the following poo st. ose the 
tishes & C Direct 
written by J. tows Sad was sablished. by Oliver Ditson & Co., Boston. I am 
not sure that there was a date of publication. As you can see, the title 
is very long, and, if I remember correctly, was unpunctuated. Perhaps you 
may want to add this to your bibliography. 
Raymond Mace- Joppa, MD 


Faud Gifford On The Dutcimer 


I'd like to share with the readers of the D.P.N. some of my ideas on 
a subject which arises in discussions with a fair amount of frequency, yet 
which has been given little attention in print: the word “dulcimer” and 
the scope of its definition. My instrument is the dulcimer which is played 
by striking the strings with two beaters, the instrument more and more fre- 
quently referred to as the “hammer dulcimer" as opposed to the “regular” 
dulcimer (the definition of which I'll not explain, as most readers will 
‘mow what I'm talking about ); this question will often arise whenever I'm 
playing for an audience - I'11 ae what the instrument is and someone will 
say “you mean a ‘hammer dulcimer’ 


The word (from Latin pa "Sweet" and Greek s, “song") firet 
eoeeets on as dulce in & Latin treatise of Henri ut of Zwolle of 
about 1440; gays Tt denotes either of two instruments; 4@ rurel one play- 


ed “with a “stick” or a type of clavichord with twelve strings, each os which 
are divided into three octaves, The word ,opeesee in French records of the 
15th century as ASE ad mer, doulcemer, and doulcemelie, and in Spanish 
records as Gulcoemes sn da dulcemelo. It sacl ‘'t be determined what instrument 
of the two they referred to however. The word was also used in Italy and 
Spread to Great Britain with the instrument in the 15th century, and became 
obsolete by the late 16th century in other areas where it was used, The 
dulcimer was played by many women in the 16th century, and in John Barrett's 
dictionary of 1 we find two definitions for “doulcimer": Piast instrument 
of Musicke so called" and “a woman that plaieth on doulcimer", It has been 
played in England, Scotland, and Ireland continuously since then; always 
present, yet without any fanfare - always a “popular” or "folk" instrument 
and consequently receiving little attention by educated writers 
Brought over to America by the colonists and mentioned as early as 
1717, it existed in the same condition as in the old coutry. The other 
dulcimer in question is believed to have been brought originally to Penn- 
Sylvania by the Germans from the Palatinate and, Americanized, found its 
way through the Appalachian Mountains. Called z er by the Pennsylvania 
Dutch, it was peoveyy mown, by other names as well (Praethorius in Beg 


called it Scheithelt og", bucne * Ee and suimette 4 des a Buteniy aa 
French, vlier in Pecans Hummel] and Noordsche balk n Dutch ue oy the 


fe) 


forerunner of the modern Bavarian and Austrian zither. How cic it acquire 
the name "dulcimer"? I believe that, as a box-like strinced instrument 
held horizontally, the name "dulcimer", referring to @ vaguely known but 
vaguely similar instrument was applied to it, and caught on. Cther mes 

4t nas been called are: “harmonia box", “Job's coffin", lap herp", snd doust— 
lessly others, but these alternate names seem to have fallen out of use. 

Most old-timers in Virginia and North Cérolina I've met have pronounced the 
word as "dulcimore", which 1s a dialectal pronunciation, also used in England 
(East Anglie) and Scotland (but referring, of course, to the true d leimer). 

er 


Tne tranefer of the Pennsylvania Dutch name zitter to "dul in the 


game sense as the frequent misapplication of the Word "zither" to the true 
dulcimer, very common today! the name "zither" has an ount of familiarity 
and vague connotations, but the actual instrument is not. 

My main concern in this article is essentially 2 hope that the neme of 
my instrument doesn't become "hammerduicimer", which more and more seems to 
be the case. To me "dulcimer" Signifies an instrument with many strings 
struck by two hammers, or occasionally plucked. I learned of the instrument 
from my father as a child (in the '50's) and for that matter of the Appalech- 
fan instrument as well. He grew up in an area in western New York which was 
heavily populated by them, and was the only kind of "dulcimer" around. He 
heard John Jacob Niles play in 1932 in New York City and subsequently had a 
discussion with him about just what a dulcimer was, and at's still going on. 
I've never mown any traditional players to c#ll it the "hammerdulcimer”, 
and many are quite vehement on thet point. One 90-year old, who still at 
it, Says he read a newspaper story once about this whole question. Anybody 
mow about this? (This could have been years ago. 

This whole question is pretty academic, and I'm sure many will acree, 
but I'm also sure that it warrants some discussion. It was academics, after 
all, who first wrote of the "hammered" dulcimer merely to distinguish it 
from the other instrument kmown by the same name, Once the Appalachian 
dulcimer eclipsed the popularity of the other (whenever that was), the 
academic adjective “hammered” became more and more & prefix, so that event-— 
ually (and very recently) the instrument has become to many the “hammer- 
dulcimer". I realize this is a dilemma to those who must deal with both 
instruments, and the normal practice is to follow accepted usare,. 

I can't accept the same name being given to two obviously different 
instruments, although in this case I'll live with it. ly opinion is to use 
“@Quicimer" for the Hackbrett, and “'dulcimer'" for the Scneitnolt., Chet 
Hines' use of "dulcimore™ i8 acceptable to me, but it really is just a 
dialectal variation. 

Well, the whole world won't crumble over this issue, but maybe this'll 
cause a little discussion (7). 


Paul Gifford 
~~ END ### 1046 Withington 
Ferndale, MI 48220 


Ecker Works 


Hammered Dulcimers 
lrish Harps 


Instruments custom crafted to cuit your 
individual neecs. Dulcimer prices begin 
at #150. Harp prices begin at 8250. 
Oceasional pieces are available at a 
lower price. 


Accessories, restoration and tun. 
work are offercd. iiammered aulc 
lessons are provided. 


ie 
er 
For full details send a self-addressed, 


stamped large envelope, fifty cents, 
and your interests. 


Handcrafted by: DougEcker, 8 Bowker St., Brookline. Mass.02146 “ 
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Bass Strings — By Paul Gifford — 


Carolyn Montgomery wondered whether bass strings on a dulcimer were at 
all necessary (Vol. 1, No. 7). Many dulcimers have been built without bass 
Strings since meny players do not use them. Chet Parker, for example, had 
mone on his. He said that they were necessary only to play occasional 
lower notes in a melody, but one could usually pley the tume in a higher 
key so be able to play all the notes (for example, "Opera Reel", played in 
Don the fiddle, which he played in G). But Chet never played any eaccompani- 
ment parts, which most old-timers did. When you play 4 rhythmic chord 
pattern for accompaniment to the lead (riaaie), bass strings are important, 
as they accent and punctuate whatever chord is being played. They are also 
useful and, for me, necessary to embellish the melody of whatever tune is 
being played, especially at the end of each part of the tune, and to harmon- 
ize with the treble strings being played. The melody can be played an 
octave lower as well, for a change of pace, 

Most of the dulcimers I've made (16) have had 12 treble courses of 
four and 11 bass courses of three strings apiece. I tume the bass strings 
@n octave lower than the treble course adjacent, Thus the tuning would he 
(going up): d, e, f#, g, 2, b, c', d', e', f' & g'. The large one I usually 
play has 18 treble courses and 17 bass courses, starting at a and going up 
to c" (c' = middle c on the pieno). A lot of people these days tune their 
basses a fifth lower than the treble course adjacent (thus starting at ¢ on 
a “standard” tuning) but I don't think this offers as much as the tuning I 
use. I prefer brass wire on the basses as far up as they will hold without 
breaking, which varies with dulcimers of different sizes, Brass wire is 
more brittle than steel and breaks more easily, is harder to find, and 
perhaps more expensive, but gives a fuller bass sound, less “hollow” than 
steel. <A Supplier for brass wire is The Malin & Co., Cleveland, Ohio. If 
the dulcimer'’s angle is acute enough to allow brass wire all the way up, I 
use #20 gauge (.031") for the bottom two courses (d & e), #21 (.028) for the 
next three, #22 (.025") for the three after, and #23 after that. If, in 
tuning up @ new dulcimer, &@ brass string breaks, I replace it with steel 
string and continue on up the courses remaining with steel. The correspond- 
ing steel wire for the same tone for which brass might be used should be a 
little thicker. Some day I'll get some bronze wire and try that - it should 
be stronger. I've used brass mainly out of custom, I guess. 

Meny old factory-made dulcimers of the 1850's had seven double string 
bass courses, The trouble with this number (or eight or less) is that, 
within the tuning given above, a tune can't be pleyed in the key of C very 
well (for exemple, "Tennessee Wagoner"), Seven is 8 common number because 
it gives a top note of C, but with 11 courses there is an F, which 15 more 
advantageous. 

I prefer not to put any bracing directly undermeath the bass bridge, 
and try to allow @s much soundboard space on both sides as ssible. I 
made one Gulcimer with two different angles on either side (more acute on 
the right, more obtuse on the left), which allowed plenty of space to the 
right of the bass bridge, I put a brace to the left of where the bass 
bridge lies. 

ae END ## 


ORIGINAL DULGIMER ~ <° 
PLAYERS CLUB, INC. s-pjtomet con mes. 


Box 136 
& Byron Center, MI. 


PUBLIC WELCOME 49315 
tia —\ 


The summer weekend of the Dulcimer Players Club will be at the Evart 
Fairgrounds, just west of Evart, Michigan, again this year, The date will 
be JULY 23 —- 24 - 25. The fall meeting will be held at the Grand Rapids 
Public Museum in Grand Rapids, Michigan on September 25, 6) 


MUSICAL SHAPES AND OTHER THINGS 
A Review by Robert Rodriquez 


Take four great musicians, give them numes lixe Sam Rizzettay, te 
Vigour, Paul Reisler end Paul Yeaton, put an array of instruments into 
their hands including hammer dulcimer, plucked dulcimer, guitar, banjo, 
mandolin, and pennywhistle, put them into 4 string cand, mix and match, 
and viola, we have the group called TRAPEZOID (named after the shape of 
® hammer dulcimer). 

From out of the wilds of Virginis & west Virginia comes Trapezoid, 
America's first fully orchestrated hammer dulcimer bend, ranging in tones 
and pitch from bass hammer dulcimer 411 the way to soprano or piccolo 
hemmer dulcimer and including everything in between, And now 
everyone who is @ fan of the hammer dulcimer end its music can have 

zoid’ to enjoy at home on their first and brand new album just releas- 
ed on the Skyline label out of Winchester,Virzinie (Sxyline v-3 107). This 
album (called Trapezoid) is 2 collection of tunes showing the various uses 
of the hammer dulcimer: from accompaniment instrument to full orchestra 
use, and from American and Irish fiddcle tumes to sacred harp end siow airs. 
The songs & tunes on this album include, among others: Opera Heel, Chorus 
Reel, Margaret's Waltz, Whiskey Before Sreakfast, Sritish Grenadiers, 
Swinging on a Gate, and lots lots more, This album has many soods: napry, 
somber, sedate, rolicking, and above 811 just zesty and fun for #11 con- 
cerned, There are times when this album approaches sheer fantasy: examples 
are for instance the full use of all the hammer dulcimers in the eroup for 
the slow air Planxty George Brabizon, especially when it is played by the 
pass dulcimer in solo melody with the others in somber backup; Smother ex- 
ample of the nice vibes put out by this record is the rendition of the 
Gaelic air, Southwind, as played by Sam Rizzetta and Pete Vigour on doucie 
Plucked dulcimers... probably for my mind and fancy the best cut on the 
whole record. Then there is the one vocal cut: the haunting version of 
Wondrous Love ss sung 42nd accompsnied with concertina end nammer dulcimer 
among other instruments. Having seen Trapezoid three times in concert and 
live festival atmospheres, I can attest to their vigor, sheer excitement, 
and incredible variety of music at their command. Instrument makers 411 
in their own right, they have combined on this album, their first ena hope- 
fully not their last, to give 4 total sampling of what the hammer dulcimer 
can and does do when used by musicians who mow what to do with it. Sright, 
bouncy, and full of good fun, this record will leave its listeners tapping 
their toes, clapping their hands, humming along with the tunes, and perhaps 
even dancing & little bit, even if they don't mow how to. 

All in 8ll, Trapezoid‘s first album, 4 collection of nice tunes of all 
Sorts and traditions, while not the most perfect offering in the world, is 
certainly good, very very good, and it is a must for hammer dulcimer fans, 
String band lovers, and fans of good solid traditional folk music from ell 
over. West Virginia has lots to be proud of, and Trapezoid is one good 
reason for it. 


Ed. Notes: See the Skyline Record Co. ad in this issue for 2 source of the 
Trapezoid album and other fine dulcimer albums. information on 
bookings, etc. may be obtained from Sam Rizzetta, Rt. 1, Sox 
362A, Barboursville, Virginia 22923 - 703/832-2335. 


HAMMERED DULCIMER RECORDS 


Jay ROUND and Frans “THE HANMERCD Duccimer AcBant” 
LOS, 


SAMRCAH , Burro GAS, Texey w TRE STRAW, 
WKDWCOD FLOWER, RisccoY An, Sopeks ly, 
WABAGH CAMOUBALL, Bipes F THE onto, Flup- EAD Aime 
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Sat Roawp wim Tic Wieams Farvey “Geumgus smekcine Buses” 
mcnens, 


° Mixolydian Musical Wood Works 
Box 435 
Summerland, Calif. 93067 


Phil, 

I recently recieved another issue of your interesting publication 
(as a promotional gift from Jean's Dulcimer Shop) and decided that I might 
have some ideas which could be of value to you or other hammered dulcimer 
makers. I have been making mountain and hammered dulcimers (as well as a 
few more exotic folk instruments) for about seven years but for the past 
three have been mostly making hammered dulcimers. I am ourrently in the 
process of glueing up number 63. 

First of all I think it is important to use a secure pin block, and 
that is best accomplished by lamination. By laminating sheets of 1/6 inch 
reck maple a very hard crack proof pin block can be made, Secondly I would 
not consider using one piece bridges again after having gone to individually 
turned ones. They allow much better transmition of vibration without in— 
ducing as much sympathetic vibration in other courses. It is then easy to 
turn the bridges where major scales begin from a different colored wood 
to facilitate string location in poorly lit or stage conditions. I have 
found it confusing and unnecessary to mark minor scales as well. My instru-— 
ments all have 28 courses arranged 14 treble and 14 bass. The lowest bass 
eourse is C# and necessary as the first note of that minor scale. While 
all other instruments I have encountered omit this course it is invaluable 
to me particularly for improvisation. 

I do not believe that plywood has any advantage because of strength. 
It pleases me to work with exotic woods and I have found that Brazilian 
resewood, padouk, koa, wenge, -bemge, and shedua all work as well as our 
domestic hardwoods. I use spruce for all soundboards. Plywood may be equally 
rigid im all directions but it is weaker im any direction than most hard— 
woods.are in the direction of their grain and if the instrument is glued 
up properly the grain lies in the direction it is primarily needed for 
strength anyway. It has been my experience that plywood is acoustically 
deadening and while I have been told that this works to advantage in hammered 
dulcimers I have found that a more common flaw is having the bracing too 
solid and the plates too thick. At amy rate I find plywood and veneer es— 
thetically unpleasant if not usually structurally inferior. 

The last thing I have to offer is my hammer design. The santour is the 
oldest hammered instrument and it seems to me that by now santour players 
must have a pretty good idea of what the best hammer design would be. The 
main difference between theirs and ours (yours) is that you hold yours with 
two fingers and they use three. With three fingers you have more control 
over its movement. So what I have dome is to simplify santour design and 
make them a little heavier, but the effect is basically the same. The feel 
is pretty different and people who have started on American hammers find 
them awkward at first but then you have to agree that the others were 
awkward at first too. At any rate you might give them a try. The first 
finger goes through the hole, the second finger in the cut away below, and 
the thumb on the back side old them at about a 30 degree angle and strike 
at the curved tip. The hol need to beelarge enough to fit loosely on your 
fingers. 3/4 inch fits most people, 7/8 for large fingers and 5/8 for small 
fingers is usually adequate. The whole thing should be about 1/8 inch thick 
hardwood about 10 inches long. 

11 I hope this will be of value to someone. I make instruments for 
sale by mail if anyone should care to inquire. I am usually one or two 


months behind however. 


Sincerely, 


1 «— lo”—__» 1 @ 


HAMMERED NOTES 
y—-=N by David Taylor, contributing editor 


According to some of the correspondence we've received lately, 
the "Hammered Notes"! column is being appreciated by most 

of the folks interested in the hammered beasts. We continue, 

of course, to be completely open to suggestions regarding the 
column, questions about instruments, etc. We, however, 
cannot officially endorse any one builder of seller of instruments. 


Several of the past issues of the DPN have shown hand-drawn sketches 

of various styles of hammers. Perhaps it would be helpful to have 

interested players write to us and describe fully and draw the hammers that they 
have found to be the best. You might want to include some reasons 

why you consider your particular style of hammers to be better 

than others. 


Our reprint series continues this issue with an article originally 
published by the Folklore Society of Greater Washington (D.C.) in 
a supplement to their Newsletter (Vol. 5, No. 6, February, 1969, 
pp, 6-9). The article is reprinted with the kind permission of the 
Folklore Society of Greater Washington and of the author, Several 
editorial corrections have been made by the Contributing Editor on 
behalf of the author. A special thanks from the DPN goes to Mike 
Rivers, of the FSGW, and to the author of the article, Dick Hulan. 


Dick Hulan is no newcomer to the field of folklore and especially to 
traditional music. He has served as a research specialist for the 
Smithsonian Institution's Division of Performing Arts, most especially 
in connection with the Festival of American Folklife. In addition 

to many publications in scholarly journals, Mr. Hulan's specialty is 

the field of American traditional hymnody, He holds a B.A., B.D., and 
M.A, from Vanderbilt University, where he teaches a summer Folklife 
Institute under the direction of the Anthropology Department. A Tennessee 
native, he now makes his home in Arlington, Virginia. 


HUNTING & TAMING THE NATIVE AMERICAN DULCIMER ricnara H. Hulen 


I FIRST HEARD OF THE HAMMERED DULCIMER IN 1957. As a college freshmen 
I hed purchased the new American Folk Tales and Songs by Richard Chase, 
read it, and was ipa beginning with my own family to recover all the 


fraditionsl lore left. Oe Kates’ vena Laune cree Davidson sang for me 
Old Maids, Old Maids, All da and Dirty", and remarked that as a girl 
(in 1893) she had learned to otey the song on a dulcimer made b my grand- 


father, George Henry Hulen,. Further information about this ins Be was 
obtained from my grandmother, Bess Harper Hulan, and from my great-uncle 
Charles T. Hulan. 


According to these relativ there was a company (in Miemotind 4). 2020 mien 
made dulcimers of the kind now tinguished by the non-folk prefix 
ea". Around 1885 my great-unc Sam Hulan, living ten miles ecntleanere cron 
Nashville, Tennessee, became a salesman for this instrument manufactory. He 
traveled in the Cumberland River Valley, demonstrating the instruments and 
Boliciting mail orders 
After short ti (before 1890) he determined that it would be. more 
profitable to make the instruments himself, using the tools of his father's 
carpentry business, Sam and two younger brothers, Minor and George (my 
afathes) made duleimers, but only Sam and Minor 801d them for a living. 
business dried up around the turn of the century. 
@@) CONTINUED ———> 


king the address of any 

Cline who appeared on the Grand Ole Opry 

the first year it was on the air" was, as it turned out, forwarded to Mrs. 
Cline who at the ace (then) of eighty-eight and one-helf years was still 
living where she always had, She was, indeed, a hammerer of dulcimers. 

After exchanging several letters with the sprightly Mrs. G.R. (Cora) 
Cline, I visited her in June, 1966. She had given her dulcimer to a grend~ 
son years before, but after a few false starts I managed to tune mine in 
the treble courses well enough to record a bit of her ligntning-fest p 
ing. We ran into problems, however, when we came to the bass notes, Mrs. 
Cline had always tuned by ear, but couldn't tume this particular instrument 
because of the sharp eyesight and physical effort necessary. The trial — 
and-error method seemed to cet us nowhere, 30 we gave up on the bass courses, 

Later in 1966 I found my second dulcimer. This one, from West Virginia, 
had no bass courses and thus caused no tuning problems. we moved from 
Bethesda, Maryland, back to Nashville in the fall, visiting Mrs. Cline sever- 
@1 more times and finding (in Westmoreland) 4 third dulcimer without learn- 
ing how to tune the bass strings. 

TH# FOURTH DULCIMER I OBTAINED UNLOCKED THE PUZZLE. Someone had pencil- 
ed @ number under each course. Since I already knew that the treble tunince 
was basically a Mixolydian scale on the right side of the bridge, and the 
same thing a fifth higher on the left, I kmew the tone values for the 
numbers, The bass range was numbered 1,2,3,4,5,1,6, which, in the Simplest 
key Signeture, would be C,D,E,F,G,C,A, This tuning was subsequently con- 
firmed by Mrs. Cline and by another player from her neighborhood, Mrs. W.P. 
(Laurea) Lambert, as the one they had learned before 1900, 

Having Since acquired four more dulcimers, and having seen some twenty 
others which were not for sale, I feel reasonably confident in offering this 
scheme of tuning as the one which was traditionel in the vicinity of West- 
moreland, Tennessee, and Scottsville, Kentucky, at the turn of the century: 


I 8 easier for me to think in C than in keys suggested by this 
ny eraaee tuning (A,D, and G). As @ matter of fact, the instrument responds 
about as well tuned 4 tone lower than as shown on the diagram, if one pre- 
fers G,C, and F, The reason I have written those tone values on the diagram 
is that hammered dulcimers I studied were frequently used with a fiddle; 
at least one up regularly pleyed with a dulcimer, fiddle, and banjo. 
In the case of the latter instruments, absolute pitch is more critical than 
with the acoustically unsophisticated dulcimers most typically found in the 
ares. The A,D, G patter caters to the fiddler, and when playing by ear the 
aulcimer artist can think in any key he pleases, This is an advantage, or a 
drawback, common to instruments with basically a built-in diatonic scele 
such as the harmonica, Appalachian cpeca wert = so forth. To avoid value 

se: at it is characteristic. 

judgements, let us sey thi caiuen 
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THERE ARE ON THIS CONTINENT QUITE A NUMBER OF ETHNIC COMMUNITIES which 
use, or have used hammered dulcimers in severe] variant forms. Among these 
are the Germans in Michigan, Kansas, and Nebraska; the Czechs in Texas; the 
Ukrainians in Alberta; and predominantly Scottish-Irish communities in the 
Appalachian, Ozark, and Cumberland hills (not to mention the valleys between), 
To the best of my knowledge, no group thus far reported in print uses quite 
the same tuming I have just described. Furthermore, the only source which 
gives detailed information on what to do aren tuning (how to play) is Howie 
Mitchell's underground press, I have therefore attempted to transcribe one 
tune, "Soldier' Joy", exactly as played by Mrs. Maure Lambert, Fairfield 
Community, Sumner County, Tennessee, 

4 few words of explanation will be necessary for the system of notation, 
As the preceding diagrem shows, the form of the dulcimer used in the Cumber— 
land area has two bridges, Treble notes are produced by striking & course, 
three or four strings tuned to the same pitch, near the left bridge, which 
slants from left to right (/). Mrs. Lambert's dulcimer had ten treble 
courses, In the notation below 1/ means that the first course (nearest the 
pleyer, lowest note) is struck on the left side of the treble bri . 
Similarly, /5 would be the fifth course struck on the right side of the 
treble bridge. 

There is the further complication in that any note on the instrument 
may be struck by the hammer (some Cumberland area residents call them 
“paddies") held in either the right or left hand. Thus the last note 
ci ag eR will be written /5R or /5L, depending on which hand was used 

. mbert. 

This completes the treble notation and, if used for the West Virginia 
type dulcimer which has no bass bridge, would be the whole sy me For those 
instruments which have a bass bridge on the right side (ni the edge of the 
trapezoidal sounding board), the bass symbol contains no sh, but is under- 
lined (5R). All bass notes are struck on the left side of the bass bri . 
To review: The number indicates which cour to strike; the le indicates 
which hand to strike it with; and the re indicates ch bridge 
(1m the case of the treble, which side o' e br: ). <A word of cautions 
In all tablature, you only produce the right notes if your dulcimer is tuned 
like the one from which the tume was transcribed. 


SOLDIER'S JOY 


* 6a 
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mes St/ snf Sil Sal Saf SR/ SLY Gay SLY RY Rp MR HRY Shy GRY SUY Ay Shy 


Saf BR/ St/ Say Sif ERY SLI TA 7R/ SLY SRS St ORI Sif BR/ BA) SY sR). Stf 
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Se/ suf fan /sn Sif Rf Sif BR/ Sif BR/ BR) Sf SR sy sR St) 7H ray Sy 


This piece as written is played in twelve seconds (d= 160). mre. 
Lambert may play through it three or four times, or it may be divided into 
eight-measure sections, either of which may be repeated. 

Close inspection of the music reveals certain techniques for producing 
the meximun complexity of sound with the minimm effort. The right hand 
plays only downbeats; the left 211 upbeats., Furthermore, the left hand has 
only four notes throughout, repeating two in much the same style (rhythm 
ically) of the fifth banjo string. Therefore the right hand, which does 
most of the moving &bout, has twice as long to get from note to note as the 
staff notation alone would incicate. At this tempo it is still quite busy, 
but not impossibly 80. 

To approximate on & piano the sound of the hammered dulcimer, play the 
notes with both the soft and sustaining pedal depressed, To get the feel 
of the effort required, play the above music with one finger of each hand, 
downbeats with the right and upbeats with the left (chords with both). And 
get through in twelve seconds. Then you will only need @ dulcimer and a 
pair of paddies to become an authentic folk player of the Native American 
Paddied Dulcimer. 

“we END #08 


Ed, Note: Interested readers are referred to Charles Wolfe's the oon Ole 
Opry: The Early Years, 1925-35 (published by Old Time Music, a fine Engli 
publication available from the author at Middle Tennessee State University, 
Murfreesboro, Tennessee). On pages 8&6 and 87 there is a discussion of Mrs. 
Cline with @ photo by the author of the article reprinted above, -DLT 


HAMMERED DULCIMER BOOKLIST 


RTHE HAWERED DULG MER” by Howard Mitchell. This book contains many, many 
helpful tips and hints for those who would like to t into building their 
own dulcimers, Contains some good playing tips tool $3.50 each. 


HOW TO TUNE AND PLAY THE HAMMERED DULCIMER" by Phil Mason. This 16 page 
booklet contains info on the most popular 5th interval tunings and explain: 


some basic playing techniques to help the beginner get started, Includes 
lots of sources and references too. $1.50 each. 


THE ABOVE BOOKS ARE AVAILABLE FROM: The Dulcimer Players News 
Booklist 
P.O. Box 157 
Front Royal, VA 22630 


BLUE RIDGE DULCIMER 
SHOP <= 


NOW PRODUCING HAMMERED DULCIMERS AT 
PRICES EVERYONE CAN AFFORD! 


AVAILABLE ONLY AT OUR SHOP # NO SHIPPING DONE 
LIFETIME GUARANTEE WITH ALL INSTRUMENTS 


SEND 13¢ STAMP FOR CATALOG TO: PHILLIP MASON 
Fr nt Royal irginie 226 
‘ron’ ys: v. iu 30 
e Gb : 
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PLEASE SEND ME A ONE YEAR SUBSCRIPTION TO THE D.P.N. 
#4.00 ENCLOSED 
(1 YEAR IS 4 ISSUES - QUARTERLY) 


NAME 


ADDRESS 
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SEE PAGE ONE FOR A LISTING OF ALL AVAILABLE BACK ISSUES AND ARTICLE REPRINTS 


PLEASE ADDRESS ALL CORRESPONDENCE TO: 


THE DULCIMER PLAYERS NEWS 
P.O. BOX 157 
FRONT ROYAL, VIRGINIA 22630 


We have been established since January of 1975 for the purpose of 
providing a flow of information about dulcimers, both plucked and hammered, 
and of both a traditional and contemporary nature. We publish information 
for builders, players, and others who share a special love for these instru- 
ments of “sweet song", 


DULCIMER PLAYERS NEWS 
P.O. BOX 157 
FRONT ROYAL, VA. 22630 
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Mrs. Anne Howey : 
35845 Luceme St. 
Clinton Twp., MI 48035 
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